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My first memory of Sten Sandell: silence and afast inhale and then nothing until afinger strikes out and
lands on a single note in the mid register of the grand piano. It got me and held me for ages, that note - hit
me like a silver bullet right through the forehead. It still does! It carries within it avision. One single note:
master- and powerfully timed, struck and sustained - ringing and bouncing, yet heading straight for an
unheard-of goal. There you have it: behind the choice of instrument, movement of limbs, combinations of
timbres, parts and structures. Even beyond the idea of music as journeying through time! Somewhere
behind all that rubbish that's been piling up over the years: that one note which others might describe as a
"chord", a"cadence", a"song", a"symphony", a"CD", the "history of music". Listen for that one note - feel
it through thiswhole CD - and forget about all the rest: it'sjust words anyway. Christian Munthe

What the press have said about Sten Sandell,s music

"| especially appreciated the pianist Sten Sandell”s work. His way to build up the dark intonations under the pointful solos of reedist Mats
Gustafsson was especially a pleasure to watch. The musician of Gush have talked te meaning of silence, notinvain.” AAMULEHTI, Erik
Ahonen, 1996

"He s aclear, melodic player with aleft hand and rhythmic feel occasionally reminiscent of Paul Bley. Hisideas are sharply defined and spaced
out within tightly focused pieces which are all selfpenned, bar a Thelonious Monk tune.

Monks economy is another attribute Sandell has put a good use. The album’s central pieceis the three-part " The Hunt” which steps completely
outside the jazz framework and uses harmonium, voice and percussion to generate a highly individual, broading world. Another piece ” Sudy no.
520" makes brilliant, disturbing rhythmic play with two repeated notes and percussion. Sandell is alucid, uncompromising vision which well
ments wider dissemination”  Will Montgomery, Wire Mag.
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